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Artist available for interview
Millennium Court Arts Centre is delighted to present ‘Fading Fast’ an exhibition of new and recent work by Irish artist Alan Phelan. The show includes sculptural objects, video, photographic prints and other works on paper. At the core of this exhibition are challenges to masculinity, identity, and perceptions of history. This is articulated through a base concept of ‘blending-in’ - a term that comes from a ‘stealth’ industry that seeks to modify or camouflage technology.
This term can also be seen as a way of articulating the hidden layers in the works that refer to homosexuality. The artist subtly weaves many narratives together which present aspects of gay identity both as superficial and deeply embedded in various cultural situations. For example the large mural print of two soldiers initially looks like to men embracing, possibly taken from a gay marriage or gay activist context. As the label text reveals it is an image of two soldiers celebrating the acquittal of manslaughter charges related to the drowning of a 15-year-old Iraqi boy. 

Overall the works are caught somewhere between language, social engagement, sexuality and nationalism. They provide possibilities for cultural re-engineering, where narratives criss-cross between works to discuss the plight of national or ultra-nationalist memory, masculine car culture, and environmental or engineering motifs.

Other references in the work point to the Serbian car manufacturer Zastava. This was once the industrial giant of the former Yugoslavia and subsequently holds much of the possible industrial might of the black-listed and downtrodden Serbian economy. The large blue-print car design represents a pointless car design for a ‘stealth’ vehicle, obviously rendered useless by the overgrowth of pine tree clusters attached. These pine clusters appear also in three dimensional form on a high performance exhaust pipe, acquired through a ‘boy racer’ website and also disguising several nationalist historical figures rendered as papier-mâché busts. 
This work refers to an ‘information deficit’ which can been seen as another form of ‘blending-in’, where all the necessary facts are not presented or rather deliberately omitted. The phrase was used by former Irish Taniste Mary Harney earlier in the year to justify the Irish government’s legislative inaction leading the release of a sex offender owing to a legal loophole. The information deficit is outweighed by the para
There are possible parallels to be made between the reference to Serbia and Northern Ireland as both share complex sectarian cultures and histories. Obviously the two places have entirely different realities, one successfully recovering from years of conflict and the other still caught in the aftermath of being on the losing side and the international suspicion and economic hardships that accompany that. 

Again this is dealt with in an oblique rather than direct or didactic way as it is combined with general misunderstandings connected to and encouraged around aspects of ‘boy racer’ car culture or oil engineering works, media celebrities, and gay iconography. The inclusion of historical figures complicates these ideas as their identities are often disputed, especially someone like Roger Casement who lead an apparently double life as celebrated humanitarian, covert homosexual, Irish patriot and British traitor. 
As part of the exhibition MCAC will host a modified car enthusiast event. This will be “The Second Gordon Bennett Memorial Show & Shine” and provides an opportunity for the larger general public to encounter this modern sub-culture, often derided as ‘Boy Racers’, and renowned for its use of macho hardware in disguising or modifying ordinary vehicles to resemble powerful sports cars.
To complement the show a publication accompanies the exhibition titled ‘Bio’, which documents Phelan’s projects over the past ten years. It traces eleven projects, each documented with a specially commissioned text by eleven different writers, including Maria Fusco, Ciarán Bennett and Nataša Petrešin. These parallel texts do not give literal explanations of the artworks, but instead are inspired by or relate to the content of the work. ‘Bio’ is available from MCAC at a special exhibition price of £10.00
Alan Phelan is represented by Mother’s Tankstation, Dublin.
Funded also in part by The Arts Council/An Chomhaire Ealaíon.
Millennium Court Arts Centre houses two purpose built gallery spaces and has been described as one of Northern Ireland’s premiere art spaces. In addition to this, the centre includes a verbal arts room with a visual and verbal archive library, a multimedia suite equipped fully with video editing and sound recording studio. Within the complex there is also a darkroom, visual arts workshop and artist-in-residence suite, all of which combine to create a vibrant and unique environment in which to cultivate and enhance the cultural environment of the community.
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